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ABSTRACT

The Sari Shojs Rupa Bajwa’s debut novel. Her depiction of giien reality of life in multicultural, multilingual
Indian society is amazing. She has drawn a numberate and female characters from the upper asagdibwer strata of
the society. Some of them are well etched, espgdiabse of Ramchand and Kamla and project margiedl psyche.
The hypocrisy of Rina and Mrs. Sachdeva is repttasiga of stereotyped rich and neo-rich. The sa@alism depicted in
the oeuvre is synonymous with the prevalent powgagons in modern contemporary India. Rupa Bajas émployed

language effectively to depict this simulacrum.sTpaper is a humble effort to critiqibe Sari Shop.
KEYWORDS: Characters, Indian Society, Lower Strata, Margneali Psyche, Reality
INTRODUCTION

All women novelists are the unacknowledged sogjisks of the world.

Of late, many fiction writers of Indian origin apgojecting the other side of ‘Shining India’ arifising India’.

Kiran Desai and Arvind Adiga have won prizes foegittdebut novels depicting this other side of thaencRupa Bajwa in
her debut noveThe Sari Shopresents two diverse, contradictory faces/ aspddisdia. It projects, on one side, the rich
and epicurean India and contrasts it with the perploited and deprived stereotyped charactersaiQsewis’s theory of
sub-culture of poverty is well known. This theorfysab-culture of poverty highlights the dearth e§ources on part of the
poor and at the same time, sheds light on theiregalAccording to Oscar Lewis, "The subculturetfe poor] develops
mechanisms that tend to perpetuate it, especialtalse of what happens to the world view, aspiratiand character of
the children who grow up in it” (Moynihan, 199). Amalysis of the novel authenticates the validftths theory and that
of the theory of Erikson which sheds light on tligngicance of childhood experiences in moulding ttharacter and

qualities of a person.
Part |

“Literature by women presents an “an imaginatisattyuum” (Warhol, 273). A certain recurrence oftifand
themes is seen in the oeuvres of women writersolgjof these writers deal with stereotyped femetel gender roles,
patriarchy, marriage, son-preference and sterilBpme of these women characters are depicted asesgegl and

exploited. The exploitation of women assumes diffitifacets and ranges from physical exploitatiomémtal slavery.

In the novelThe Sari ShopRupa Bajwa outlines exhaustively the roles andabiein deemed appropriate to the
sexes in the upper strata as well as the lowetastrathe society and expresses their values, sissttaws, and social
roles. These are expressed in metaphors which keewnintegral part of the cultural construct andialosystem. The

central symbol of the sari connotes various aspettocial position, status, and education of femaliaracters in the
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novel. The marginalized male character Ramchandeadbim a sari shop, Sevak Sari House, and had “eaeumerable
women choose sarisThe Sari Shop63). He had learnt to read their faces, exprassimd moods and felt that “Though
women were otherwise strange, alien creaturesnn thiere was one part of them that he knew intitpdtee way they
chose saris” (63). Mrs. Sachdeva, the English Ltectin a local college, preferred decent colors aad against colors
like orange and gold. She preferred somethingdbald be worn in the college and was not meantHervillage fair. Her
instructions to Ramchand were clear, “some duliisthour, you know. Like brown or grey’, said Mrs $&deva
condescendingly. She liked to look plain and bussrlike. She wasn't one of the vain, idle housewitreat this city was

so full of. She was a literate woman, Head of aglish Department” (28).

Mrs Sachdeva was unlike other women like Mrs Gamtd Mrs Bhandari. Her husband too was a Profesmsbr
she was childless. For other upper class womere fShobody” (209). Mrs. Bhandari’s husband was@.In the police.
Mrs. Sandhu’s husband was a Chief Engineer in thga® State Electricity Board. Mrs. Gupta’s familgs the family of
business persons. Mrs. Kapoor was the wife of RiriKapoor, the biggest industrialist in Amritsail these women
lived materialistic and epicurean lives. They dasif'a beautiful house, status —family, a caringblansl and good
looks...what more could a woman ask for?” (13) Gokuthop assistant, summed up their lives by sayjifieese women
can be real headaches. If they are not braggingtaheir houses, it is their husbands. And if ish& husbands, it is the
children” (209). Mrs. Kapoor was a middle aged warndeessed in a silk salwar suit and expensive fapkhawl wearing
gold and diamonds in her ears and wrists. Sheli@deputation of having bought pashmeena shawlthwven lakhs. Her
daughter Rina was a modern girl. Her first meetiiiy Ramchand took place in her home and she ‘emgat the ‘the

sari-wala’. Ramchand ignored it and showed theris.sBut what happened at their home was beyondxgpsrience.

He had learnt to read their expressions and thedds very accurately. He could guess when theg definitely
going to buy a particular sari. He could tell withay were in two minds and had to be pushed inianguone. He could
immediately sense when they had made up their miatigo buy anything and were pretending to berasted (64).
These two self assured women bought saris withechanging words and bothering to find out theicceriThey chose
their saris in a ruthless manner indicative of tteipertise. Mrs. Kapoor was a status conscious avorbue to her
daughter, she had to be in contact with “ordin@npfessor-type, service class women” (91). Rinankiigat there were
other things more important than money in the woflit in the big world, she knew, people with leagnwere
considered learned. It was not respect from fewllsmaners or crass businessmen but what matteges“wespect from
all over the world, from the academic, cultured M0K91). Rina was marrying a service class peraanilitary officer.
That was her way to span the chasm in the sodiitya had a grand and lavish Indian style weddingmé&hand too

attended the wedding even though he was an unihgitest there.

Three days after her wedding Rina visited Ramclsaisdri shop dressed up very simply. She glanced
perfunctorily at the silk saris Ramchand was shgwiar. She talked to him and asked him personaitiopns. She asked
him his opinion on different issues, tastes andt@ms. He became awkward and garrulous and samfjshie did not
mean. She left after casually buying a silk samorSafter five months, Rina, “recently marriedhriglossy and permed”
(186) published her novel. Due to her interactiati\wim, she had become curious about Ramchandhamdjone to meet
him. She had been inspired to write the novel afésing the “trembling sari-wala standing by theusiéy guards and had
heard him lie about being invited by her to thetyyaf186). In order to give identity to her protagst named Sitaram, she

had met him and had started working on the firaftdsf her novel while she was still on her honepmoThus, she forged
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The Marginalized Psyche in Rupa Bajwa’s theSari Shop 3

an identity for herself. For her, money and maeiagre not everything. Yet her father had enougheawdo take care of

her needs even though he did not pay his emplayedisne.
Part Il

Parallel to the plot of these rich women and aar#tithesis to it, the story of the mother of Raanudh Sudha and
Kamla has been set. Rupa Bajwa has very skillfddigicted the differences in their values, cultiaeily life, social and
economic conditions and standard of living. Theiogties too were different in life. Ramchand’sHar was the owner of
a small shop in Amritsar. His family lived in a diearoom behind the shop. He felt that his mothvas the nicest woman
in the world. His parents passed away in an actidben he was six. His uncle’s wife and his grantdrapwere the other
women relatives in his life. His father’'s shop waken over by his uncle. Sudha was the wife ofidisllord. Ramchand
had seen her perform various domestic chores isealsons for almost eleven years. He had seerstenaw bride with
bridal ivory chooda on her wrists. At that time, \was just fifteen years old. To Ramchand, she Wwasntost beautiful
woman in the world. She smiled and nodded whenskier saw him. It was but natural that Ramchand reglifb to
fantasize about her in his spare time. Later “heecacross many women in the sari shop, with iesnisg atmosphere of
pervading femininity, but it was only the sight®didha, fully clothed, doing ordinary household @sothat could inflame

Ramchand completely”(88-89). In quick successiow after other, she gave birth to three children.

Kamla was married to Chander who worked first ifaetory and later on in the Sevak Sari House. Bas
deprived of childhood. Her mother worked in the $emiof other people and after her mother’s deathbggan working
in her mother’s place- at home and in other honsewell. After her marriage, she shifted to Amritsaud started living
with a ‘stranger’. She had brought with her twocke which she had worn in her childhood and a raeekbf red beads.
At that time, Chander worked in a factory and livada tiny room. Kamla was a good wife but felt wéonely. Her
husband got drunk and often beat her. This madesdwar. “She had begun to brood, had begun to bd tf her life”
(152). Her life was dull and she was expected @&r loaildren soon. Her “whole day would pass in vilmgkat chores that
seemed to grow more pointless each day, and wat¢hanlight change from dull grey to a slightlydirier grey at noon,
and then dull grey again, when evening fell” (162Y. life changed when she realized that she wagnpré. Her world
too changed overnight. It became newer and fregh#fartunately, in the third month of pregnancye $tad a miscarriage.
She bore the pain and misery all alone. She waastigted when the doctor told her she would not@weracagain. That
night Chander returned home more drunk than uswhhathout breaking down, but in an often tremblirace, she told
her husband about it. He too was distraught and Imieohthat he had lost his job and had incurred dslite was without
salary for three months. He blamed her for beingaky for him. He kept a bottle of alcohol at hoared Kamla started
taking a few swigs from it. She would remove mofreyn his pocket and buy a bottle for herself. Steeswo lost in her
misery that “It didn’'t occur to Kamla that she abwlso look for the kind of work she had done befber marriage”
(158). She smiled secretly when her head bumpehgtghe wall when Chander threw her at it in stupter forehead
was full of bumps. In her stupefied, drunk conditithe news that Chander had obtained a job irriaskap did not
register. In no time, the pretty, cheerful girl hdidappeared and Kamla became a stone eyed mo&star, Kamla had
started drinking openly and Chander beat her d8ifye was full of bitter poison. This poison mixeihvalcohol, rage and
recklessness, “Then, with the alcohol laced angarsing like fire through her blood, she would wédirth into the world
with red, angry eyes, abusing and swearing at &oely. A resigned beating at night from Chander wdail to dilute

this poison and soon made her even more of a sarag®l” (160).
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She became a disgrace to her husband and neiditmalirThis addiction affected Kamla too. She ditl taée
bath for three days and hence smelt rancid. There vashes on her skin due to heat. Her hair vededéled and her eyes
were wild. She knew who to blame for and who wafaialt. Her husband had blurted out the names @it&and Kapoor
to her. She went to the Guptas and said that thexg wesponsible for their (Kamla and Chander'sytgliand swore at
them. Her language was so abusive that ultimatelizg were called for and Kamla was arrested artdrpa lock up. At
night, Kamla was raped by two policemen in the lapk Next morning, she tottered back home. Chasdelded her for
staying out all night. He did not ask her the reafw it and missed the blood stained sari anadaib notice her “empty
and hollow eyes” (171). He advised her to kill ledirsf she had any shame left in her. When Ramchaad sent to
Chander’s place to find out his reason for absdrara the shop, he remembered his first meeting Wwéhon the street
and how she was beaten by Chander at home latéheAtme of second meeting, that day of first nmgetame back to
him very vividly. That day had haunted him as asfgent sense of guilt remained in him. That dayKamla kept mum

but something made him stay put.

The tomb -like atmosphere in the house gripped Ramd with its vulture- talons. It
seemed far removed from the bustle of the stretsidr) from the busy city outside. It
was an isolated world, where you could feel thethick with despair, thick with
unsaid words and unshed tears. It was like trangelinto darkness and reaching the
heart of it. Ramchand’s mind went blank, His bodynivstill. He waited (182).

She wore a cheap, purple nylon sari with a pattérhig white flowers on it. In a croaking voicedamwith a
creaking body and a ghost like smile, she narrttedstory of how the two policemen had raped herafter her having
kicked the second police in the stomach, how hieaifited her with a ‘lathi’. As a result, she wéselding profusely. Then,
“horror dawned on him slowly. Horror that he hadereimagined he was capable of feeling. He sawrtiwat of the white

flowers on the purple sari below her hips werewloite. They were rust-red. Stale-bloodstain-re4)L

After two months, Kamla went to the Kapoor Housd abused the family. When Ravinder Kapoor cameshat
hurled a stone at him and it hit him on his forehegde started bleeding. Next day, four men broke @hander’'s home
and beat Kamla black and blue in the presencel dfealneighbours. They broke all things in her hoifteey broke her
ribs, collar bone and her skull. They paraded hehé neighbourhood and later burnt her alive indmeall house. It was
rumoured that she was paraded naked before hen.dehander salvaged some things from the burnt dooswuse. He
found in Kamla’'s trunk two frocks and a string eflrglass beads wrapped carefully in a Chinesessikf. He wondered

as to why she had kept those things with her fdosg.
Part Il

Ramchand and his friends frequently visited Lakhaihaba for food. Lakhan, whenever he got a chaspeke
of his dead sons. His wife was not able to com&tms with the death of her sons. It was a hot dée family felt
irritable and cooped up. The younger son, baredieen, wore a new blue turban. Both sons were aatigtmaking this
or that demand and so the mother asked them baib twt for an hour or so as they were ready. Weyted to go to
Company Bagh- a public garden. When the mothent@diout the distance, they said they would go éoDRharbar Sahib.
So his sons had gone to the Golden Temple. It aglay of the siege of the Golden Temple. In thdebbetween the
army and Sikh fundamentalists, innocent people Wwéled. Sikhs were killed on the spot. Lakhan’'sypavho “looked

like monkeys” (110), but were in reality very gotmbking, too were amongst the victims. Lakhan, itearful voice,
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narrated the story of their death:

My children, they had tied back the hands of mydrken behind them with their own
turbans, made them stand in a row with others had shot them. Along with many
others. We didn’t even find their bodies...It wastswible, especially as my younger
son was wearing that new turban. That navy-blueasisp and long. And they must
have tied the poor boy’s hands behind him witf itey must have felt horrible during
the last moments of their short lives, the last reots when they knew they were
going to die. Oh, so handsome they were (110).

Ramchand had always avoided any conversation kakhan as he would inevitably end up talking abloist
sons. But after Kamla’'s death, he went to the draizhasked for Lakhan. On learning that he was haevithout any
preamble, he burst into Lakhan’s home. The old up the laughterless, spick and span house swgsised as well as
angry to see him. Without any preface, he rusheshyo “I have come to say that | am sorry about wauns. It shouldn’t
have happened” (221). That night, Rmachand realikedfutility of his studies. He was not able tovesdamla form
Chander’s beating and her life. He was inadequatbé face of Lakhan'’s grief. In a way, he was gsveunning away

from situations and life. He felt suffocated, ingdate and knew he was a coward, uncaring persarthEdirst time, he

recognized,
What a grubby mean little life he had! Or may bedidn’'t have a grubby, mean life.
Life was grubby. Grubby, mean, flabby and meanisgjl&srovelling, limited, scared!
Sick. Sick, sick! And he was the same too! Judbdcalive meant to be undignified,
Ramchand thought, his stomach aching with aci@igcause it wasn'’t just about your
own life eventually ....( 112).

Part IV

There are varied sub-plots running in the textmB@and acts as the connecting linkTihe Sari ShopHis
marginalized psyche is highlighted in the novel. wks the protagonist of Rina’s novel and a visihéw home changed
the course of his life. Right from childhood, hisrgnts had spoken of sending him to an English Medichool but their
untimely death disturbed the plans. As a conseaqueme became quieter and withdrawn from everythihng. after the
visit to Rina’s home, he started buying and readiogks and learning English. He cleaned his roothwaanted to rise
above his station. He was attracted towards Sudtidaatasized about her. She and her husband tmostréving to send
their children to English medium school. Rina andiita made him aware of how many evenings he hattavaslife and

he realized that “...his life was such a pothole.Bhoom, shop, room, shop, room” (74).

In his study of English, he had read about a palian being a very useful and important public sgrdde came
across the word ‘baton’ and its synonyms such lab*@nd ‘cudgel’. It reminded him of Kamla’s word$le did it with a
lathi, the anguished voice said in his head” (18&mla’s eyes and her story haunted him. The fins¢ he had met her,
Chander had beaten her and Ramchand had felt edpless. He had felt sympathy for her and wanteuketp her in some
way or other. He had learnt her name only afterdeath. He wanted to ask Chander if he had knowntdter rape but
could not muster courage to do so. After her r&&mamchand became more withdrawn. His state of nimtajected well

in the oeuvre:
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Into his heart, crept a permanent feeling that yherg was very wrong- a constant
disquiet, a perpetual sinking feeling in the stoma®ometimes he felt guilty. May be
he should have spoken out. But why hadn’t Chandeifs spoken up for herself?
Maybe she wanted to keep it quiet. In that casejbmde was right to keep quiet too
(200).

He felt like crying out loud. He wanted to colledt the people in the shop and tell them everghlde had the
silly hope that they would do something. He thougfttelling Mrs. Gupta or Rina about it. He felattbeing women, they
would understand its urgency and significance. H@ ¢onfided in Mrs Sachdeva because he felt thagksn intellectual
she would empathize. But her reaction jolted himpletely. He wanted to give justice to Kamla after death. He
wanted to give justice to Lakhan as well. This wagw emotion, a very strong emotion, and it wasxaof irrational fear
and anger. He felt, “What constant injustice! Waatarped way of living! How wrong it all was! Heltfeeckless, strong

enough to do anything, fight anyone for justice,tfath” (222).

In his childhood, his mother had once found hinjirgy. “And he wasn’t howling or throwing a tantruar
weeping like other children do. He was really cgyiwith real heart breaking sorrow, gulping andisob, his eyes full of
grief” (40). His reaction on learning about Kamla&pe was almost similar. He cried loudly and bkrgl. He felt
debilitated, helpless and defenseless. Darknestheneal him. He had frequent nightmares. He dreamtds alone in the
sari shop. He was surrounded by saris and sileftoere were shadows behind him. Small, prickly andsible things
crawled out of the white mattresses and moved erbady. Then the saris began to get longer andeloagd began to
flap. Bajwa describes the dream as

They flew out at him and whipped themselves archischeck, almost strangling him.
A navy-blue sari floated in front of the windowkéi a curtain. It had no border, no
embroidery, no patterns on it. It was perfectlyimpldike a new, crisp, navy-blue
turban.

Finally, a parrot green sari (the sort that he tvack unsuccessfully tried to sell to Mrs.

Bhandari), floated from the shelf towards him. Hateted it as it drew closer.

It then descended over his head, engulfing him Bkeshroud, its black border

suffocating him.
Throughout the dream, a dead woman'’s eyes folldvimd(227).

For the first time in his life, he shouted at lsindlord. Then in the evening, he glared at Mahajash dared him
to do something. He picked up a chair and flungtiHari and Chander who were laughing. He lungelliatajan and
shook him in fury. He warned Hari not to laugh @stted Chander to have heart and courage and hehtve like an old
woman. All his frustration and anger had been mtedivent in this manner but as a result he waldrdar of losing his
job. He spent twelve days locked up in the roomstrange twelve days. He had crashed into a vatatd, all rage gone.
No rage, no worries, no happiness, no ambitiorgoubt, no grief. He felt completely blank” (232)n @he thirteenth day,
he realized that he had lost his job. He went &odiop and listened to the scolding of Mahajan thiboight that he was
drunk on that particular day. Ramchand did notesband asked to be forgiven as it was the besttavagve his job. In

the evening, he cleaned the room but carefully daailooking at the books. The books had enlightdriedto a little
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extent. This newly dawned awareness had made hine monscious of the plight of the marginalized, thsultant
frustration plus helplessness and the power equétiat existed in the society. Commenting on the @rthe novel, Rupa

Bajwa in an interview says,

For me, it was the natural turn of events. Ramclzaddaracter is such that he could
not break out of his boundaries. The idea was aohdve Ramchand and Kamla
fighting the system and coming out as winners snehd. The idea was just to try and
understand them, and to understand everythingaesend us. In our complex society,
it is really not easy to change the world, or eyamt of it, or even our own life
sometimes (The Tribune, 2004).

This is the empirical experience of life.
Part vV

“In a society such as ours...there are manifold®laftions of power that permeate, characterizecandtitute the
social body, and these relations of power cannemntelves be established, consolidated nor implesdentthout the

production, accumulation, circulation and functimniof a discourse” (Foucault, 59) .

Both Ramchand and Kamla were from almost simitrkigrounds. Ramchand and Kamla lost parents sty e
age. Ramchand had fallen into the rut and wantextee out of it where as Kamla wanted to be initheut making any
attempts to rise above it. Foucault believed tloatqr is embodied in various local, regional andamat institutions such
as the family and the market, etc. The processoafep is complex and individuals are subjected td aonstituted as
effects and objects of power. The network of popemmeates the society and the individual is the aitd instrument of
power (Nayar, 61). Mahajan exerted power in thepsdned kept everyone under constant surveillancenzomdtored their
movements. Nothing escaped his notice. It was aadgranapticon. When Chander failed to reportviork, Ramchand
was sent to his place to find out his whereabadts.told Ramchand to dress up well while visitingg‘lpeople’ like
Kapoors. Mrs. Sandhu lived in the Power Colony. Maf her husband’s underlings came to her placeoas and
gardeners or to do domestic chores. Mrs. Guptekegd a sharp eye and iron control over how Shiler @aughter-in-
law) looked, dressed and behaved. Mrs. Kapoortlfigit Mrs. Sachdeva and Rina spoke deliberatelynigligh just to
show her up. Ramchand was completely ignored aedred at in the Kapoor family. Rina Kapoor’'s nota was an
exploitation of poor Ramchand. Rina was also awdirhe changing power equation in the society amshtroned how

due to bribes, the service class had come upen lif
Part VI

“Language is not ordinary thought... it powerfullprditions all our thinking about social problemsdan
processes. Human beings do not live in the objeatierld alone, nor alone in the world of socialiatyt as ordinarily
understood, but are very much at the mercy of #réqular language which has become the mediunxpfession for the

society” (Sapir, 29).

Rupa Bajwa’s characters belong to multilingual amdticultural India. They come from varied socsflata and
their levels of education are also different. Nallyr to create verisimilitude and project autheityi she has employed

various narrative strategies. The state of minRafchand has been described aptly through phrikseeddnely hours”
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(21), “suffocate” (21), “to feel inadequate andfeafited” (111), “ the shop closing in on him” (24years of being jailed
in the shop” (103), “get away for ever from theustrophobia of the shop” (219), and “ locked ughi® room” (232), etc.
His loneliness has been highlighted in sentendes’ Ihe spent long summer afternoons alone by ther’riand “

Ramchand first came face to face with solitude”) (4Bher expressions like “ stare vacantly” (03imbs and body both
felt frozen” (03), “watery smile” (22), “ wan smil€09), “wild eyed state” (222) and “looking blank] etc. shed light on
his psyche. Kamla’'s eyes too haunted Ramchand. &&mdw that “She would be all alone in Amritsarhndt stranger. In
a new strange house” (148). After marriage, thétywnd cheerful girl Chander had married to hazhppeared. The girl
had become “lonelier and quieter” (153). She sthtfeeling claustrophobic” (154). At times, she wail as a statue”
(158). Her eyes have been described as “unseeieg €¥56), “ eyes stony” (157), her eyes began Stere without
saying a word” (157), “stony eyed monster” (15%ed, baleful eyes” (167), “ empty, hollow” eyes },7“ a dead
woman’s eyes” (181), “ her eyes were like darkntivinnels that led nowhere” (182), “eyes that b#i£&83) and as" the

coal-like eyes, the two bottomless pits” (183).

Rupa Bajwa has resorted to the use of a numbeopés to bring verisimilitude to the text. Lakhatauma has
been revealed aptly in “Lakhan went round the dhatianding to things, talking to his helpers, nmgvimechanically, his
eyes opaque like a blind man’s” (107). On beingedskow his wife was “Lakhan’s mask-like face cruetblup in an
instant” (107). On being interrupted mid-way in k& story, “his (Lakhan’s) face had assumed d@systnask-like quality
again” (111). On hearing the tragic story of thattleof Lakhan’s children, “Ramchand sat still astatue” (110). In the
Kapoor family’s drawing room, Ramchand sat on tbgeeof a soft sofa, “feeling like a fish out of et (61). Kamla
glared up at the windows of Gupta’s house with fEdeful eyes, “looking a little like a rabid do@l67). Describing the
Gupta family she said, “You are like the jackalattfeed off the carcasses of dead animals” (16&. &imosphere of the
shop is “tomb-like” (123). The same trope recurthvei little variation in the description of Chanddnouse, “The tomb-
like atmosphere in the house gripped Ramchand itsthvulture-talons” and Ramchand felt, “It was likewvelling
darkness and reaching the heart of it” (182). Adowy to Gokul, Kamla’'s behavior was unwise. Shéethto understand

that “While living in the same water, a small fisdinnot afford to make enemies with crocodile” (199)

Reality Effect has been employed effectively teate simulacrum in the narrative. Mrs. Kapoor hasnb
portrayed as “a middle-aged woman dressed in a $ilkesalwaar kameez and an expressive-looking Bhrawd “Gold
and diamomds glittered on her ears and her wr{§8). Her daughter was a young woman with permed Bae wore
blue jeans, a slinky blouse with a purple and floeal pattern and a black woolen cardigan. Silvangles jangled at her
wrists. Mrs. Sachdeva wore a muted rust and beigesari and a thin string of pearls around herknéthere were tiny
pearl drops at her ears and her hair was doneibacklain bun (91-92). The same effect has beed tes paint characters
of Sudha (86-87) and Lakhan’s wife (220), Gokul &isnder (09-10), Mrs. Bhandari (26) and Mrs. Sandl?). Reality
Effect is also reflected in the description of M@&upta’s room (15). The prestige symbols of both tipper strata and
lower strata of the society have been put to esneluse. Crystal ornaments of Mrs. Gupta (15), evipel Astra car
(169), Feng Shui objects (15) and cordless Japartesee (19), etc were the Prestige symbols ofitieand Bata shoes
with laces (30), new white shirt, black trousemwrsocks, and bar of Lifebuoy soap were the prestygnbols of the poor

people like Ramchand.

Code mixing and code switching strategies emplogetie novel are eye catching. To indicate variowods of

the protagonist Ramchand, Hindi movie songs haem ltilized. ‘Aa Chal ke tujhe main le ke chaldg®0) and “Ye dil
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na hota becahra(57) can be cited as examples. The plotkd#tio na Pyar haihas been skillfully employed to point out
various longings of Ramchand. Various honorificd appellations are given in the regional langu&tmmes of eatables
and ornaments too are in Hindi. Short sentences “bkre nahin bhai” (30) too are noticed. Rare instances of calque
(literal translation) too are observed. All theswvides and other narrative techniques make a rgaififhe Sari Sho@

meaningful and insightful experience.
Part VII

Rupa Bajwa had visited sari shops frequently &edimpression of one shop assistant had stayedheithShe
had depicted his character in one of her shortestdoo. The same developed into a sensitive antplex novel as she
used this information while writinghe Sari ShopCommenting on his character, she has said in émerinterviews,
“Ramchand almost lived with me, peering over mywtier while | boiled eggs, standing at windows limgkout towards
the sunshine on cold winter mornings and walkihgnsy by me whenever | went out. His pain was mime headaches
became mine, | was happy and hopeful when he vmaagihation merged with reality” (Narrative Beging# Verve
online). She painted many other identifiable chimac Some like Kamla, Ramchand and Mrs. Sachdave been created
and etched out in minute detail and observatiores€&rare well rounded characters. Then there arg staok characters
too providing a touch of realism to the novel. Hetting of the novel is in Amritsar. The novel begivith description of
a street fight and this is followed by an elabordéscription of Amritsar- new as well as the oldipR Bajwa has
dexterously projected the power equation prevalewur society and its deft manipulation by theéhrand wealthy. She
has shed light on the trauma of the marginalizedl @m insight into their psyche is the very essewfcthe text. The
sociolinguistic, multicultural, multilingual refemees in the novel, fine characterization, juxtaposj flashback,
contemporaneity, use of Reality Effect, varioussiige Symbols and effective tropes make a readirihe Sari Shogn

unforgettable aesthetic experience.
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